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« Lane (2010:169, 183)

The vowel contrast in leave-live is difficult for
most students to hear and pronounce. Since
there are many minimal pairs like /eave-live, and
each vowel occurs in many words, the vowels
and the contrast are pedagogically important
(p.169).

Many languages have a pure vowel /u/ that
sounds similar to English /fuw/ (as in boot). The
glide ending of /uw/ is difficult for students to
hear, and they are likely to substitute the native-
language pure vowel /u/ (as in French tous,
meaning “all”) (p. 183).
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« Avery & Ehrlich (1992:137)

The distinction between tense and lax vowels does
not exist in Japanese. Japanese speakers produce

vowel sounds that are between the tense and lax
vowels of English.

« Jenkins (2000:141)

The resulting ambiguity in words like ‘seat’ and
‘pick’ is likely to be more harmful in ILT, where
receivers are less able to make use of contextual
features in their interpretations, than in EFL.

SAIE - REEEEDECDOLNTO
awareness ZEH5CENNE,




FREBEZED Minimal pairs)

DX

j‘i[:ﬁ:ﬁ%o

Nilsen & Nilsen (2010: 45, 71)

BERNREGAFITTEELOT LI, 55
bead-bid wheeze—whiz eel-ll
lead-1lid each—itch feel-fill
deed—did beach-bitch heel-hill
heed—hid peach—pitch keel-kill
reed—rid reach—rich kneel-nil
greed—grid leak—lick peel—pill
leafed—Iift peak—pick spiel-spill
skied—skid teak—tick she’ll-shill
creeped—crypt cheek—chick we’ll-will
ceased—cyst

1 1 2 .y

sleek—slick

=H %Eb&b\ EmE D

ream—rim

rm*

could—cooed

should-shoed

would—wooed
good—gooed
hood-who’d
stood—stewed
look—Luke
full-fool

pull-pool
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Figure 2.18: The vowel chart in

relation to the inside of the

mouth
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Ladefoged, P. UCLA Phonetics Lab Data
[Video file]. .
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ZEE (1998:18)

BHOEIEITEDSTIEREZETHS, OFEIFIEEECIZEE.
FREETEEDERMAREAGY., LRI T H5FEDMHEXTHY
HAEIXE<L S, FBAEDOXI (HA—BF) EEDEID X
VUREE—EE)ENFIETEHDTHS,
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Ohala (1980, 1994) The acoustic origin of the smile.

Redrawn from Schenkel, 1947. g\ C

Redrawn from van Hooff, 1962.

Resonances higher lower
mouth corners retraced brought forward
expression submission aggression

—— 'smile ©
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« FA- LR - 1U4R (1992:15) HEZTF=
— ISR RS ZHANEREEDDICHL., B EBEILREL
5BZLD.

u.l*u -Hﬂ (2012111) nlb\iu *

B BRI LT
I F RS2 (2005:107) fxidl=F
[Booba | & Kiki]

S (2004) T RIR |
HOMBERIRIBICR LT, REZNICTRIGT HREE. TN LS D
AOBREED., BEFICEECHIRRTHD,

K38 (2004:3-4) [E48 ]
CEIEINESRIBIE. BDBEDEWNZKI>TEENSD T, Al
NElFHIEFEATLNSD,

«Zajonc & Mclntosh (1992:70-71) [ IE=¢
---facial action can alter hypothalamic temperature, and that
temperature changes are associated with changes in subjective
experience.
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Choptero®®—~ 1 2 |3 4 |5 6|7 8|9 |10
A hwd I el rem | fpd | | HE LN [Pl
= T A7 el (el (il | Y i e S Tnd
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After You've Gone O P
Aln't Misbehauin' *
All OT Ma
All The Things You Are O
Akne Togather * * *
Amazing Grace Do B
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el <eADE. BXEE - NS N fel [/
Cheek To Cheek —72 - b - F—5
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/it/

/1/

/v/

/u:/

see(47)
seems(23)
feel(22)

need(19)
leave(15)

will(49)
sing(36)
Kiss(25)
give(20)
begin(15)

could(20)
would(19)

look(16)

should(14)
took( 7)

used(17)
knew( 9)

fool( 8)
lose ( 2)
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Microsoft Excel
Worksheet
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Will i RREROTAT LG DA HEITHES /#5;<
sing: everybody start to singFtL i K5
kiss:WWAAGEDH . WAALGEDIZFRET B,
give: A HLET=ICE/TRT/ID/REH(TH
begin: begin the Beguine(# > X%155H5)
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could: BEEFEED DAY HEEL
would: BEFEED DIEHYHEEL
look: ®HET=DY /K. WAL ZTRE>HA?
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took: B T=-NFDEZE/ZBZ%/DEES]T-
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B Jii/=RDEFIC
feel felt felt

teach taught taught
eat ate eaten

speak spoke spoken

R /1/=>FDEFIZ
bring brought brought
sit sat sat

win won won

give gave given

(W F—2 [ DTELNY)
lose lost lostchoose
chose chosen

2f) 3R] 0D A~ 15 Bl & R 2

[RH BDOF= /ov/Ic
stand stood stood
shake shook shaken
take took taken

R BDE= /ul/IZ
draw drew drawn
fly flew flown

grow grew grown

BB T
can could
will would
shall should
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Ramachandran (2003:47) The artful brain

... let us assume that 90 per cent of the variance
seen in art is driven by cultural diversity or -
more cynically — by just the auctioneer’s hammer,
and only 10 per cent by universal laws that are
common to all brains. The culturally driven 90
per cent is what most people already study - it’s
called art history. As a scientist, what I am
interested in is the 10 per cent that is universal

— not in the endless variations imposed by
cultures.
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[AELULDS R KD TIEELY, A< BIELLIDTE, |
S[EBEMREOIESINDENEESERERLYE
EICRCBI(T—LX-FUTER)

...we feel sorry because we cry, angry
because we strike, afraid because we
tremble, and not that we cry, strike, or
tremble, because we are sorry, angry, or
fearful, as the case may be.

(James, 1884)
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¥ Fv K52 (2005:107): TBooba &l Kikil

M4-6 ZO2200HFBOI> B, Ebeh [T T, E6H [x] »E
HhrndeE, 50 58%NDAR, ADELH>LEEDREKY [T—1N] TEOEL
XEORTH (%] £FEBAD, REBEFILVEI-NUBEOAUVEICHL
TH, COEFEH,. BRKICHKETIZI -IVNFOABICE L HUTVEN
Cbhrbhod, BLBRI TSR, SOT—NN/"3xRE. Ky [ELEX]
[Ef] EVW-7-BEAEIVOXET—FNICHERLTWBZEERLTWS,
ENBCHE-FHOEHARTIE. ZARAICKRENGSUXZT77—ICHREHEDSH

PEETIE. COBRIPBVEVIBRRFIT TN, 37
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HRERB(E, HELEFDEFHET,. " EOE. BFITHEZ
&, ZNITHE S T—EDBFTRLAIHEERTHAIEFEID
FIIZ. HAMERRBIZH LT REZNITH LT B

e . FNUSNDRIOREEN, REICEHIDIBRETHD,
BFICCOBDBEREDIFE>Ed, EEXTLEMFA TS,

Ri& (2004:3-4)

CEENMEASRIBIZ. BEOBEDEWNZIEL>TEENSD
T.IENZFIBHHIEMFEATWNS, BfEEIE. RILEEE
FOIANFEEH, BALEZRILEYLGAA—V THIEMA_ED
"C%%)’_EE&L\O'C:EJZL\T_ZD')O... ZEIRIFEGRERIFE
EA5D., BRIZZEIZDREDEH» % RIFIIERFIYEL
A—oDREILAHEETZTT 5,

33



BDAA—

Ohala (1994:334)

.. through what ethologists call ritualization this
peculiar mouth shape (which I claim originally
served an acoustic purpose) became
reinterpreted as an independent visual display
having the same meaning or function as the
original vocalization.

Zajonc & MclIntosh (1992:70-71)

One way in which facial action may change affect
is by influencing brain temperature. Recent work
seems to indicate that facial action can alter
hypothalamic temperature, and that temperature
changes are associated with changes in
subjective experience.
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